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I. Introduction

     
It is deeply rooted in philosophy and psychology that every living person has an essence.  
Everyone has a physical point of origin, a physical body, and the potential for a capable mind.  
Prior to the existentialists, Plato and Aristotle developed the idea of essentialism, or that all 
things can be precisely defined or described fundamentally from a predetermined association 
given upon birth.  This predetermined self was seen as something that was an entity of its own, 


one where the nature of experiences were a result of this body, or essence.  

            However, during the turn of the 19th century, the existential philosophers began to question the          
idea of essence preceding existence.  They argued that it was through the existence of the 
person,  or his/her experiences, that actually precedes the idea of any predetermined person.  
The importance of this idea is that context, or construction is a continuous motion that 
transcends any sort of physical construct.   Existentialists believed that it is through the 
compounding of experiences that determine one's essence.  


While the exploration of existence preceding essence focuses on human beings, can the same 
ideas be explored in objects?  Upon the further examination and deconstruction of  coffee, what 
is the relationship between an objects physicality, or its essence , and its context, or existence?  
By deconstructing coffee's physicality and pairing it with coffee's 
experience, how does our 
idea of coffee change? 

      II.  Context: 


A. Concepts 


1. Sartre's idea of existence vs. essence 



a. Sartre, Jean-Paul. Existentialism is a Humanism. Trans. Carol Macomber. Yale: Yale 


University Press, 2007.


2. What is an object's essence vs. existence?



a. Deconstruction of objects as defined by Derrida: The signifier signifying the signifier



b. Derrida, Jacque.  Of Grammatology.  Trans. Gayatri Chakravorty Spivak.  Maryland: 


The John Hopkins University Press.  1976.


 3. Reflection: Using objects to map ourselves and our existence

                        a. Manovich, Lev.  “The Poetics of Augmented Spaces”.  



 


http://www.manovich.net.  2002.


4.. Virtual realism/4th dimension and consciousness/Negative 20 Questions/Quantum 


Theory



 a.  Ondaatje, Michael.  The Conversations: Walter Murch and the Art of Editing Film.



         Knopf Publishing Group.  2002.



 b. Heim, Michael.  Virtual Realism. New York: Oxford University Press.  1998.  


B. Project Context 


1. Interactive experience  designed to look reminiscent of an exhibit or investigation


2. Various parts: Integrate senses 



a. Physical construction illustrating the deconstruction of coffee—its essence (see 


    diagram)




a. Ability to taste, smell, see, and touch coffee 



b. Video playing next to the coffee as the component illustrating coffee's existence. 




a. Video's narrative in a form of vignettes, found foota


C. Research/Precedence


1. How does one visually deconstruct something?  



a. Looking at the culinary world of deconstruction and molecular gastronomy




a. This, Herve.  Molecular Gastronomy and the Science of Flavor.  Trans. 



Malcom DeBevoise.   New York: Columbia University Press.  2006.  




b. Spanish chef Ferran Adria and his deconstruction methods with food


2. What are filmic techniques that are also used to illustrate cinematic deconstruction?



a. Jean-Luc Godard's Number 2 (1975)



b. Tokyo! (2008) Directed by Joon-ho Bong, Leos Carax, Michel Gondry



c. Eisenstein



d. Visual artists Omar Fast and Eija Liisa Ahtila




a. Complete separation of narrative; multichannel


3. How does deconstructing an object change our relationship to it when we see it's context?



a. Derrida, Kuleshov Effect

     III. Project Methodology


a. Sketches/Storyboards


b. Iterations of boxes/construction


c. Filming


d. Editing

IV. Conclusion


a. Analyze results if possible

